STATEMENT FROM 2016
JUROR: Dr. Eric Avery
Relationships to art objects are
complicated. In our intersubjective
world, meaning is constructed by what
each person brings to the art. The same
object can trigger many responses. Art
opens access for us to talk about issues
and unpack larger systems of meaning.
I was invited to bring my subjective lens
to judge FL3TCH3R 2016. The larger
exhibit frame was constructed by
Barbara, Wayne and Carrie Dyer to
honor the memory and passions of their
son and brother Fletcher Hancock Dyer
who died in 2009, while a design
student at ETSU. He “rattled cages”,
making innovative and experimental
work that exposed social and political
problems. “He wanted his art to improve
society and quality of life”. The FL3TCHR
exhibitions invite submissions of social
and political art.
Isn’t this open call to “rattle cages” a rare
opportunity for artists to submit for an
exhibition that says: go for it, speak truth
to power, upset our closed systems of
meaning and control and help us sort
it out. Within the FL3TCH3R frame, I
chose work from 253 submissions that
might rattle cages and address issues
that the ruling elites do not want people
to think about.
Now two caveats about my lens:
1.
It’s cloudy. I didn’t get a very
good art education in critical theory and
after my good friend the artist Sue Coe
recently told me that I was riddled with
holes of bourgeois values, I’m reading
Paul D’Amato’s The Meaning of
Capitalism. As part of the ruling elite, do
you really need one more white male
artist showing what he thinks is social
and political?
2.
It’s focused on a computer
screen. I was only able to select art from
digital representations. This eliminates
the experience of the material qualities
of the object and favors the idea of the
autonomous object (form) over looking at
things that are information, in the very
process of changing. Did I miss these in
my selections? I would have liked to talk
to Fletcher about this.
Experiencing the objects in the exhibit
will be as new an experience for me as it
is for you.
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“Chimera,” by Eric Avery

I applaud the artists I selected for
engaging in social and political criticism:
of ways of life, of distribution of power
and wealth, destruction of life on planet
earth, abuse of human rights, issues of
individual and collective identity, public
health, sexual violence, war, waste and
the abuse of children.
Several of the images I looked at are
burned into my visual memory bank.
I’m not so pleased to have to carry them
with me but I honored several with
awards. If you believe that information
can lead to change, then bearing
witness is the narrative function of art,
and serves a social purpose. I believe that
art can save lives, not just our lives, but
the lives of all creatures and perhaps life
on our blue globe floating in the cosmos.
* * *
ABOUT DR ERIC AVERY

Dr. Avery is a celebrated printmaker
and recently retired physician who for
decades has practiced medicine and
art in tandem. His complexly layered
work connects issues of printmaking
and art history with social concerns
of public health, human rights abuse

and responses to HIV/
AIDS, death,
sexuality and the body.
Creating
powerful historical
records of
experience with
patients, he changes
the ordinary role of a
doctor into an artist
inspired by healing,
fusing the space
between art and
medicine. Before his
retirement, he was
clinical associate professor of
Psychiatry and Behavioral Sciences
and member of the Institute for Medical
Humaties, The University of Texas
Medical Branch, specializing in issues
related to HIV/AIDS. In addition to
being the subject of numerous gallery
exhibitions, Avery’s work is found in
many prestigious permanent
collections including the British
Museum, London; Philadelphia
Museum of Art; Museum of Fine Arts,
Boston; and Whitney Museum of
American Art, New York.

2016 THE FL3TCH3R EXHIBIT
is our fourth annual multi-national
juried exhibit focused on socially and
politically engaged art. Socially and
politically engaged art has been integral in creative expression since the
beginning of visual arts. This exhibition’s goal is the exploration of the
current trends and trajectory in this
field and that these collective creative
works will hopefully serve as an avenue or agent for societal
transformation and exposure of social
and political points of view. The
purpose is to recognize and advance
this endeavor by providing a venue
for the exhibition of socially and
politically engaged art. Furthermore,
the exhibit’s proceeds after expenses
will fund the Fletcher H. Dyer
Memorial Scholarship for art and
design students.

ABOUT FLETCHER: Fletcher
Hancock Dyer, age 22, was lost too
soon in a motorcycle accident in
Johnson City, TN on November 5,
2009. Fletcher was a senior in the
Department of Art and Design at East

TN State University pursuing a concentration in Graphic Design under a
Bachelor of Fine Arts program. As an
artist and graphic designer, Fletcher
created works that addressed social
and political issues through visual
means. Fletcher was always curious and aware of current events; he
experimented in innovative ways to
create works that investigate

“Martin Luther King” by Fletcher H. Dyer

THE FL3TCH3R EXHIBIT:
THE SAMMIE L. NICELY
APPALACHIAN ARTIST AWARD
The Sammie L. Nicely award is awarded to an Appalachian artist in honor of
the life and contribution of artist, educator, long time supporter of the visual
arts in the Appalachian region, Sammie L. Nicely. Nicely served in 2014-15
as the artist-in-residence at the Reece
Museum, and in that capacity, worked
at North Side Elementary School J.C.,
TN and in the after-school program
Fletcher Hancock Dyer, Barbara & Wayne Dyer at Johnson City’s Carver Recreation
Center. Over the fall of 2014, showcontemporary social issues. New,
ing one selected museum artwork at
unexpected ideas and perspectives had a time, Nicely encouraged students to
unique ways of coming to the surface
respond to what they saw by creatas a result of Fletcher’s creative means ing their own works of art. Spring
of rattling cages. Fletcher’s work
2015 The Reece Museum displayed
embodies a purposeful, deliberate
all 185 works in an exhibition entitled
perspective of his personal endeavor
EXUBERANCE! Kids Make Art about
to employ art as social and political
Art. Sammie also agreed to curate a
commentary. (http://fletcherdyer.com/)
summer 2015 Reece Museum exhibit
entitled From an African American
Perspective. Reece Museum’s interim
director, Randy Sanders stated, “We
are honored to host the final show Mr.
Nicely curated, and especially thankful that his last artist-in-residency
was in Johnson City. He was, and in
our hearts is, a great man.” In addition,
Lucy Kuykendall, Pryor Gallery curator stated, “Nicely is a Renaissance
man of the arts – he is a practicing
multi-media artist, while at the same
time teaching children and curating
exhibits that relate African images
with African-American crafts.”
Unfortunately, Sammie passed, or
using the term he preferred, “transitioned,” on Saturday, May 23, 2015.
Nicely leaves behind a legacy of love
Darfur, Fletcher H. Dyer, Wood, metal, and
magazine article pages about the genocide in
for life and art. We are very proud to

Sammie L. Nicely

honor Sammie and continue his legacy
and memory by awarding the Sammie
L. Nicely Appalachian Artist Award to
a FL3TCH3R artist! (See more: http://
fl3tch3rexhibit.com/news.html)

THE FL3TCH3R EXHIBIT:
REECE MUSEUM AWARD
Debuts in 2016
The Reece Museum Award was created in 2016. This new award is a
Center for Appalachian Studies and
Services/Reece Museum Staff favorite

award. The Reece Museum Award is a
staff favorite award given to an Appalachian artist who has not been given
another award. We are excited to add
this important award opportunity for
Fl3TCH3R artists!

THE 2016 FL3TCH3R EXHIBIT
IS MADE POSSIBLE THROUGH
THE SUPPORT AND
COLLABORATION OF THE
MARY B. MARTIN SCHOOL
OF THE ARTS AND REECE
MUSEUM - EAST TENNESSEE
STATE UNIVERSITY.

Darfur stacked in the war head of shell.
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Gill Alexander / Miami Beach, FL
Much of my work consists of drawings
done with stippling, the combination of
ink dots. I have used this technique to
reduce the marks of the drawing process
to the smallest possible units, eliminating
the personality or individuality of these
units. I also create drawings from blocks
of single value made with markers.
These, like the stippling drawings, are all
about the units. I am drawn to the 2D
illusions of the mimetic process, and I
try to make the realism of my drawings
as full as possible. But at the same time
I like to emphasize the irreducibility
of the units that I am using. There is a
pleasure in capturing the experiences of
our visual environment. But for me that
is not enough. I also want to emphasize
the arbitrary nature of the dumb marks
Armin Amirian, “Gelofen-02”, 2014, Photography, 100x70 cm
to which we must resort in order to
capture it.
The medical laboratory technicians in
Armin Amirian / Esfahan, Iran
“Blood Work” are in the midst of
My subjects are often people who are
All the contradictions that are linked
congruent yet different experiences.
abstracted from their immediate surand have co-existence. Where the
One examines a lab requisition in its
roundings. They are caught at a moutilization and operation tools of
pen and paper form while the other
ment of prioritizing one aspect of their
achieving the objectives and goals of
stares down its digital representation
sensory environment over all others. I
the regimes are “the thoughts and the
on screen. They are physically trying to
try to capture moments of heightened
minds”. Additional production;
occupy the same space. Both their sight
activity or anxiety to make this more
Religion producing; Child birth; all
lines and bodies cross. And it is a
obvious. If I can, I also try to make the
that is a sign of the contrast between
claustrophobic space, bounded both by
formal composition reflect some aspect
dream and reality, and an image of life
the binders of workplace regulations
of the subject’s interior experience. I try
as a small part of a whole.
and by the visually chaotic countertop.
to stress the way that daily life involves
I have often noted the cruelty that the
a complex visual syntax that we don’t
healing industry has the capacity to
always notice as we live it.
inflict. Sometimes the profession’s own
workers carry
Scott Anderson / Hartford City, IN
the deepest
The paintings and drawings in the
scars.
Arrival Series are all focused on the
disintegration of reason and dialogue
that has occurred in our political process.
In Arrival of the Authoritarian a black
construction reminiscent of a modernist
mobile, hangs in space like wrought iron
pinchers or a rusty animal trap. A tall
globular form that could have originated
in a cat box enters the scene on rickety
wheels. The coiffured turd-like entity
is moving from right to left and behind
it a ghostly white partition reflects the
misguided policies and border walls that
will hopefully never come to pass. This
piece is a critique of the bombast and
platitudes of the authoritarian/strong
man model that seems to fascinate the
uninformed citizen from time to time.

Gill Alexander, “Blood Work” 2015, Paper, 36”x40”
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Marissa Angel
/ Virginia Beach, VA
A desolate landscape, revealing
decommisioned factories whose
presence dominates the cityscape. By
exploring the effects of human action on
their environments, my works remind
the viewer of their relationships with
the natural world.
As an environmentally motivated artist I
have been creating work that comments
on the relationship between people and
the planet. I am intrigued by the
connections between humanity and our
surrounding landscapes. By
representing my own recollections, and
exploring my own connection to nature,
my intention is to remind the viewer of
their relationship to the natural world.
For me the natural environment is a
symbol of the resiliency of life, made up
of life “cycles” that are revealed by
nature. As humans, we are forgetting
our connection to nature, and rarely
consider our impact on our
surroundings. My intention is for my
artworks to convey the importance of
understanding, protecting, preserving
and respecting the natural world in
addition to understanding our
manufactured landscapes.

Marissa Angel, “Third
Street” 2016, Drypoint
Etching and Collagraph,
36.5” X 24”

Scott Anderson , “Arrival of the
Authoritarian” (Arrival Series),2016,
Acrylic and mixed media on Paper,
22”x30”
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Kristina Arnold
/ Bowling Green, KY
Hormonal contraceptives are prescribed
to millions of women every year to
prevent unintended pregnancy and for a
range of other issues, including menstrual regulation and treatment of acne.
Still commonly used, the Pill is an icon
of turn-of-the-20th Century women’s
health care.
In this piece, the weight of thirty cast
glass pill packs, representing the average number of years women regulate
their fertility, speaks to the responsibility
for preventing unintended pregnancy
that is disproportionately borne by
women and girls. The fact that the packs
are clear, and suspended in clear vinyl
sleeves, illustrate that women’s health
care needs are still under-recognized. In
a time in which the “needs” of
corporations such as Hobby Lobby are
given priority over the health of their
female employees, and women’s voices
are publicly absent from discussions of
the topic, issues of women’s health, and
reproductive health more specifically,
seem particularly “invisible.”

Kristina Arnold
“Still Invisible,” 2016, Cast glass, vinyl, ribbons,
screws 40”x22”x6”

Whitney Bandel / DeKalb, IL
In my New Media work, In Your Hands,
I explore social opinions on gun violence.
The participant is encouraged to pick up
the larger than life pistol, aim the barrel
to their ear, and press the trigger. When
the trigger is pressed audio begins to
play through a speaker inside the barrel.
The audio track is from an interview of
an individual recounting their personal
experiences with gun violence. It is only
by the participant willingly putting
themselves into a dangerous situation by
“shooting” themselves that they are able
to listen intimately to this recounting
of a traumatic event. By going through
these motions, the participant is actively
engaging in gun violence and is given
a chance to connect with that topic in a
new way.
Additionally, other gallery viewers are
able to stumble upon this intimate
moment, unaware of the audio, and
witness this gesture of apparent
6

self-harm in a way that ties both
individuals together in a new way. This
allows gallery viewers the opportunity
to engage in experiences that reflect our
current social and political culture and to
develop, express, and communicate their
own ideas and opinions about the world
with each other in direct and indirect
ways.

>
Whitney Bandel, “In Your Hands”
2014, Acrylic, electronics, audio, 10”x16”x10”

Rita Bazinet / Decatur, GA
The image background is predominantly
green, with a closely cropped frontal
image of a bound boy in his pajamas.

victims of state-imposed slavery.
About four hundred thousand boys and
young men are forced into prostitution.
Boys are often overlooked due to cultural
assumptions about
who can be a victim.
Boys sometimes don’t
see themselves as
victims and are less
likely to seek help due
to shame, and risk not
being taken seriously if
they do seek help.
I focused on boys for
this piece because
of my emotional
connection. My 11-year
old son modeled for
me. I felt squeamish
asking him to pose, but
my discomfort was a
guiding concept for
the piece. Each boy or
man enslaved for sex
or labor is someone’s
son, father or brother,
stripped of personal
rights and used by
others.

Facing the viewer, the boy’s eyes are
beyond the picture frame. Drawn in
charcoal, the boy’s mouth is taped and
wrists bound. A red 1/2 is scrawled
across his chest. He is bound by prisonlike vertical lines on the left and an
overlay of painted texture and the words
boys on the right.
I became more aware of modern slavery
when an artist told me the typical
“customer” in the Atlanta area was a
middle-aged white man and the typical
victim was a twelve year-old boy. I am a
mother of boys. Imagining my sons sold
for their bodies personalized human
trafficking for me and compelled me to
research and learn.
I learned there are more slaves in the
world now than in the slavery times of
the United States. We hear a lot about
the sex trade of girls, who are the great
majority of sex slaves, but many estimate
that half of all modern slaves are men
and boys. Men and boys are kidnapped
and taken across borders to labor or are

Rita Bazinet, “Unseen,” 2016,
Arches Huile Paper, 30”x 22.5”

Kara Bender / Greenville, SC
My work is largely ethnographic and is
meant to give shape and form to various
contemporary issues; including
healthcare struggles, media bias, police
brutality, war, femininity and sexual
representation. I grew up in a working
class household, and was greatly
affected by the recession and economic
collapse. Because of this, I believe it is my
duty to record the world around me and
illustrate the complex dynamics that
make up contemporary life.
This piece, “Look Before You Leap, For
In Sweet Flowers Snakes Do Creep”, is
about the town that I grew up in. It could
be about any town in America, but as
I was making it, I pictured my own. It’s
a beautiful town, with well-manicured
parks, and an active, family-friendly
downtown scene. It also has enough
attractions and attributes to regularly
land it in various magazines that praise
its affordable prices and rustic small
town bullshit. I love my town, and there
is no denying that it is beautiful on its
surface. It is important to also note,
however, that its prices seem affordable
to outsiders because of its massive
poverty levels, and despite its familyfriendly downtown area and hip fusion
restaurants on every corner, it is
number one in the U.S for deadly
violence against women. I have seen
the results of these issues firsthand, and
have witnessed how they can transform
people’s lives. I made this piece when
I was planning to move back home. It
reflects the nostalgia and uncertainty
I felt when coming
home to this drug
addled, violent,
beautiful town.

Kara Bender, “Look Before
You Leap, For In Sweet
Flowers Snakes Do Creep,”
2013, Pen and Ink and
marker on cut paper,
52.75”x50.75”
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Janet Braun-Reinitz
/ Brooklyn, NY

The images I collected
then have haunted me
As an artist, my concerns about social
and this year, when I
justice have always been a cornerstone
embarked on a series
of my work.
entitled “Troubled
Waters”, open sewers
In December 2009, I traveled to Bhopal, was one of the first
India as the lead artist for a mural project subjects I tackled. Using
to commemorate the 25th anniversary
just one little boy and
of the disastrous Union Carbide
reducing the imagery to
chemical spill of 1984 . Killing between
the barest forms, I hope
16,000 and 30,000 and injuring 500,00 the piece reflects both
people, it was considered the most
the isolation of the
murderous industrial disaster in history. families of the
neighborhood and the
We worked at a wall across the street
chasm between their
from the site, in a poverty stricken
lives and ours in relation
neighborhood that then and even now
to something as basic as
has no running water. The supply of
access to clean water.
water in the tanks filled weekly by the
Indian government, typically ran out
by the fourth day, after which the open
Janet Braun-Reinitz, “Open
sewers were the only recourse - used as
Sewers, Troubled Waters
#4,” 2016, acrylic on paper,
bathroom, laundry room, and sink.
12”x 16”

Mike Callaghan
/ San Francisco, CA
Testing Love:
The focus of my work is
fragmentation, rearrangement and
reinterpretation.
The series seeks to respond to the
questions of identity, individuality
and an understanding of the self and
the human condition – the experience
of being human in a social,
cultural and personal context –
all in an environment shaped by
difference, ignorance, resilience
and beauty.

the hand of nature) - allowing for new
associations to form.

uniquely insightful and evolving
collages.

Repeated visits to the sites create
profound, living, interactive
conversations. The hidden hand of
anonymous collectivity has created

These images embrace the notion
of chance through unexpected
interconnections and unexpected
dialogues.

These images explore a
cultural landscape - through
photographic anthropology –
archaeology. The images emerge
from multiple excavations of
public outdoor spaces (bulletin
boards, telephone poles,
lampposts etc.).
A naturally altered space
is presented, the original
messaging having randomly and
anonymously evolved from its
intended context (through the
passage of time and through the
layering of new material and by
Mike Callaghan, “Estén Listos”, 2014, Archival Inkjet Print, 16”x20”
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Kristin Casaletto, “Life on Parchman Farm” from the ‘Mississippi Voices suite, 2004, waterless lithograph with monotype, 8”x 24,”

Kristin Casaletto / Augusta, GA and the complex relationship among
In the late 1990s, I moved a thousand
miles south to Mississippi, where
exposure to the remnants of Jim Crow,
persistent poverty, and the weaving
of religious faith into the fabric of
public and daily life dovetailed with
my interest in conscience, politics,

corruption, redemption, justice,
and injustice. After witnessing a
prison visit in Mississippi, I looked
into incarceration in America. This
piece is one of several influenced by
that prison visit and the book Worse
than Slavery by David Oshinsky,

run the prison’s cotton farm.

Eric Chiu / San Jose, CA
The digital revolution has opened
unimaginable avenues toward
interconnectedness, communication,
and information. The power to
quickly and easily share ideas has
elevated the forms of free speech.
However, it also caused a new age of
mass surveillance, generating a range
of social and political concerns.

Eric Chiu, “Paradigm Shift”
2016, Photography,
1406 x2500 pixels

which lays bare the Mississippi
State Penitentiary’s history of oversentencing impoverished blacks who
were used as disposable slave labor to

Shane Coe / Knoxville, TN
The conceptual basis of my work
examines the social and political
issues directly associated with gun
violence and the Second Amendment
right to openly carry a firearm.
As an advocate for gun laws and
regulations, a social responsibility is
imposed upon me to bring awareness
to an otherwise controversial issue.
Ultimately, I am compelled to project
my own empathetic sensibilities when
transforming metal, wood, and other
materials into three-dimensional
sculptural objects. My work is a
product of humanistic sensitivity and
the best way to for me to express it is
through a delicate sculptural lens.
Shane Coe, “Culture Conditioning” 2015
Silicone Baby, Plastic Guns, Faux Fur Rug
24”x36”x22”

This photograph embodies a paradigm
shift where privacy is no longer
quintessential, but rather antiquated
artifacts of the pre-digital age. Once
exposed to camera flash, the subject
has only a brief moment to realize
her security violated and serenity
disturbed. The resulting work holds its
own time-based experience, leaving
the viewer only the aftermath to
ponder.
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Carolyn Cohen
/ Narberth, PA
This series includes
pieces that are portraits
of members of the
LGBTQ community
who have suffered
death as a result of bias
and discrimination.
There is a portrait of an
anonymous AIDS patient
- a friend of mine who
died of complications due
to HIV in 1993.

Generally, my work consists of batiks
that have then been hand painted and
hand embroidered and applique’ed.
The processes are layered together
in the same way that the colors are
layered, making it difficult to see
where one stops and the next begins.
The subject matter of my work is
the brutalization of women, children
and LGBTQ individuals throughout
the world. They provide faces to
those who are faceless, nameless and
powerless, and comment upon the
blind eye that is turned to those who
are suffering. The beauty that the
process brings to the images creates
a tension with the savagery of the
subject matter; in admiring the works,
the viewer becomes almost complicit
in the abuse.

Carolyn Cohen, “Anonymous AIDS patient,” 2016, Hand
embroidered batik, 24”x18”

Rey Paz Contreras
/ Metro Manila Philippines
This piece reflects 4 bul'ul (indigenous
guardian figures) in mummified sitting
position acting as spiritual guardians
from atrocities of the Philippine colonial
history
The Katutubo series features indigenous
peoples as stewards of the environment,
peasants and shamans who toil the soil,
harness the bounties of the land within
the code of the indigenous values of
respect for both the environment and
the spiritual realm. I believe that art
must be socially-responsible, a vital
tool for the empowerment of lives and
enrichment of thought. I consider the
community as a way of life and not
mere statistics, valued as a resource of
strength and beneficiary to the
innovative and creative endeavors

Rey Paz Contreras, “Atrocities of Western Colonization and American Imperialism in the Philippines,” 1998, Repurposed travieza (railroad ties), found iron
metal, barbed wire texturized stainless steel, 29”x38”x15”
Honorable
Mention
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Don Davis / Flagler Beach, FL
This particular piece Augiolini (Little
Angels) was inspired by the beauty
of ancient Etruscan sarcophagi
and represents a concern for
contemporary violence and loss of
life, etc. that it causes. (i.e. Newtown
Massacre of children)

Don Davis, “Augiolini” 2013. Clay, 12”x15”x 10”

David Dixon / Johnson City, TN
The digital work presented here is
produced with various combinations
of software that include some aspects
of 3-d modeling, texture mapping,
digital painting, and collage. The work
is printed to high-resolution, wide
format inkjet on luster paper.
The works submitted to the Fl3tch3r
Exhibit provide a point of view
regarding our society and it’s
relationship to technology. Each piece
describes a paradoxical condition and
balanced point of tension between
seemingly ambiguous conditions.

David Dixon,
“Identity Theft,”
2016, combined
digital processes,
high resolution
inkjet on luster
paper, 16”x20”

Hannah Duggan
/ Watkinsville, GA
This piece serves as a reminder of the
frailty of life and that tragedy has always
occurred and continues to occur despite
our advancement and progression
as people. The ruins juxtapose with
the fragile newspaper showing the
minuteness of current events compared
to the enduring past.

Hannah Duggan, “Tragedy,” 2016, Oil paint
on canvas, 18”x24,”
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James Ehlers / Emporia, KS
Commentary on selfie culture and
exploitation of tragedy.
Generally, my work is a culmination of
symbolically driven visions addressing
issues of social commentary, politics and
religion. Surrealism enables me to be less
literal and entices the viewer to dig for
interpretations. Humor and irony have
their place in the work on the surface,
but letting the vision marinate further
reveals something more. Intent of the
work varies in reflection of my own
attitude, opinions, and observation at the
times of my art making practice.
Historical references in my work
illustrate accounts of the repetition of
history and explore elements of the
human condition that we will never
evolve beyond. A myriad of 16th century
engravers, 20th and 21st century artists
primarily inform my studio practice.
They are the result of where I live and a
global awareness, afforded by our
ever-growing access to instant
information and propaganda.

Heather Mae Erickson
/ Cullowhee, NC
My work and research in the past has
been tied closely to personal narratives
about rituals, domesticity, time, place,
and fabrication processes. It is only
fitting that in my relocation to Western
North Carolina and first time residing
in the south of the United States that
I delve deeply into the who, what and
where of this new adventure. I am
interested in getting to know the people
and the land. All of which consist of

James Ehlers, “Pix or It Didn’t
Happen,” 2015, Printmaking/paper,
10” x 7”

Lacey Finchum / Lead Hill, AR
locals, those whom I work and teach as
well as the background of this majestic
region I now call home. I am learning
a wealth of knowledge about this part
of the country though my students
and peers. I wish for this piece to speak
about our patriotism, the current state
of American values, traditions and what
it means to come together as a group or
family to enjoy freedoms and luxuries
that we are or might be afforded by
living in this great nation.

The Adam-Eve (Adam to Eve) Project is
intended to carry with it a message of
diversity, equality, acceptance and love.

Honorable
Mention
Heather Mae
Erickson,
“American
Values /
Handmade in
America,” 2015
Hand painted
slip cast
porcelain and
poplar wood
handmade
table
4’ x 5”
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Upon first glance, one might consider
these paintings to be at least tasteless
and potentially even vulgar but, maybe
that’s part of the problem. Many
beautiful people in our world grow up
being embarrassed or uncomfortable
or even hateful about their bodies.
They often perceive themselves to be
so different from others that instead of
growing up having dreams of future
successes, loves and adventures, they
grow up with dreams of becoming
someone else.

I wanted the images to make the viewer
be a little uncomfortable and want to
look away and also be a little aroused
and attracted to the images and not be
able to look away easily. I really wanted
it to make you think and question
yourself and your perceptions. Then
later, after you walk away, I want you
to come to your own conclusion that we
are all much more alike than we pretend.
This project was an idea I had in 2006.

Lee Fearnside & Matt Bereza, “Waste Plate School Lunch” and “Waste Plate - Burger Bar,”
2015, digital inkjet print, 11” x 16”

Lee Fearnside & Matt Bereza
/ Luckey, OH

pizzas, breads, pastry, potatoes, chicken
patties, hamburgers, and chewing gum.

The food in these pictures was taken
from a trashcan at a local institution
that feeds hundreds of people each day
in Seneca County, Ohio. This county,
which is home to two universities,
has a population of 56,000 and an
unemployment rate of 4.5%. However,
Seneca County has a 16% overall poverty
rate and several school districts reporting
free and reduced school lunches between
75-99%. Yet the trash cans at this
educational facility were full of entire

Waste Plate is an inter-disciplinary
project between Lee Fearnside, MFA,
Associate Professor of Art at Tiffin
University and Curator of the Diane
Kidd Gallery and Matt Bereza, Ph.D.,
Associate Professor of Psychology
and Latin American Studies at Tiffin
University. The goal of the project was
to highlight the paradoxical nature of
“hunger” in Seneca County, situated in
some of the richest agricultural land in

Lacey Finchum Continued

I sketched the drawings in one of my
journals and put it out of mind. I wasn’t
a painter or an artist then and I don’t
know what made me come up with
them but, there they were.
I finally began painting the Adam-Eve
series in 2016. It was becoming harder
and harder to keep them out of my
mind. In the beginning, I was painting
them because I thought if I could get
one or two of them out of my brain then
they would go away. I even quit painting
them for a time. But, no other ideas
were coming. All of my other sketches
and ideas seemed... bleh. They weren’t
holding my attention.

Anyone can tell when an artist just isn’t
into their work because no matter how
hard they try, the project just won’t hold
the emotion. That’s what art is; emotion.
When the paintings were about half
finished, their and my purpose began to
reveal itself with a friends comment and
reaction.
She saw the paintings and her jaw
dropped and eyes got big and she jerked
her head away. Then, she looked back
and stared for a minute. When she
spoke she said, ‘I want to look away but I
can’t. They’re BEAUTIFUL!’.

the United States. To illuminate the
discrepancies between hunger and
waste, the researchers captured two
bags of cafeteria waste, sorted, plated
and stylized the following plates. The
outcome was dynamic, and the artists
hope it demonstrates the disconnect
between reported hunger and factual
disposal in rural America.

And, that was it. That initial reaction
is exactly how people tend to react to
other people who aren’t just like them,
especially if that difference is extreme.
The viewer may even react with disgust,
rage, and hate toward the person/thing
they are viewing.
These paintings are a mix of my mind
and dozens of references and they don’t
look exactly like anyone in particular
that I have seen. Yet, they represent a
part of each and every single human on
the planet.
The focus of the paintings is on
variations of a part that each of us has
and almost every single one of us feels
uncomfortable about and probably
wishes was different in some way. The
culmination of the work, the piece seen
here, suggests gender, and thus sexuality,
might actually be more of a spectrum
instead of simple polar opposites.
By focusing in on the similarities and
differences of our bodies in the way that
I have, I have created an image that is so
strikingly beautiful that it grips you and
won’t easily let you go.
Lacey Finchum / Lead Hill, AR, “Adam-Eve 4,”
2016, Acrylic on Stretched Canvas, 10” x 20”
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Justyne Fischer
/ Washington, D.C.
Fischer’s woodcuts depart from the
usual associations we make with
traditional printmaking processes.
Without the aid of a press she burnishes
and hand pulls compositions onto sheer
fabric. As light passes through the image,
the layered fabric creates intentional
moirés, optical movement and
illumination. Fischer’s recent
explorations feature “Social Memorials”
of unjust events involving unarmed
Black men, women and boys. Sandra
Bland, Laquan McDonald, Walter Scott,
Freddy Gray, Eric Garner, Tamir Rice,
Trayvon Martin and Jordan Davis and
are all featured in these graphic political
statements. Each piece is meant to
highlight the absurdity of each event
while respectfully memorializing
the human being beyond a one day
headline.

Carrie Fonder
/ Croton-on Hudson, NY
Inspired by a piece of camouflaged
plywood (intended to be used to
create a hunting shack or deer blind),
Composite deals
with our tenuous
relationship to
nature-- from
wildlife to our
own animal
attributes. The
material layers of
this work explore
ideas of reality vs.
representation
and the synthetic
vs. the natural.

Carrie Fonder, “Composite,” 2016,
Digital print,
masking and duct
tape, polystyrene
foam, 14”x11”

14

Justyne Fischer,“Traffic Target,” Woodcut on Voile, 52” x 68”

An unresolved formal tension in the
work is emblematic of the unresolved
tension that exists in our relationship
to the natural in all its manifestations.

Vicki Gunter / Oakland, CA
Each piece in this series references the
sayings, “The-Canary-In-The-CoalMine” and “The-Elephant-In-The-Room”.
Tapped Out is a yellow canary alert
regarding the ecojustice issue of our
melting glaciers. And the challenge of
the choices we must make to remove the
fossil-fueled, corporate elephants from
the room!
When I was 8 or 9 years old I was the
youngest person to sign the ledger at the
12,589-foot summit of Mt Conness in
Yosemite National Park. I followed
footsteps chopped across its
frighteningly steep glacier in awe of its
beautiful turquoise glacial lakes a 1,000
feet below.
The future is bleak for Yosemite’s
glaciers. They have receded 80% in
the past 140 years. I have personally
seen a dramatic difference in the last
57yrs. Due to Climate Change Conness
Glacier (one of California’s largest) is now
melting so fast, it will be gone in 5 to
15 years. Scientists recently discovered
bedrock protruding from the center
of Lyell Glacier, absorbing the sun’s
rays and accelerating the retreat of the
ancient ice sheet. It’s got about 4 years
left. Without the glacier and their silt,
sierra lakes will sadly lose their magical

Wesam Mazhar Haddad
/ Los Angeles, CA
(Jordanian Orgin)
Fact: The adult human body averaged
is 65% of water.
Concept: How many drops of water
have been and still draining out for
nothing This is nothing but the ugly
truth of our daily consumption of
water. A rusted future where it is out
of water but full of tears. Someday,
there will be no water but our tears.
Explanation: By replacing
metaphorically the human eye with
a plughole of a sink, I have quod erat
demonstrandum the image of water
consumption of the past and the
current present, echoing away in a
single tear (drop of water) into the
rusted future of mankind. Hours of
collective photo manipulation and
retouching took place to give birth
to the final outcome. Every single

Vicki Gunter Continued

turquoise colors. This past year was the
hottest on record, and
Californians, enduring our worst
drought yet, must face a future loss of
drinking water for all life in our state.
We have counted on a third of our
drinking water coming from the Sierra
snow pack. This is serious my fellow
humans!
Glacial mass changes are considered
among the most sensitive indicators of
climate change – they are a “canary” for
us on planet earth.
I recommend watching the
documentary Chasing Ice, reading
Naomi Klein’s book, This Changes
Everything to further understand the
challenges & urgency of the need for us
to embrace nonviolent revolutionary
change.
I believe in the power of art, democracy
and people’s basic need to cooperate. I do
not believe that Profit over life is a guide
that brings us in balance with nature.
I love working with clay as a base
material from the earth, pushing its

element was studied
separately and carefully.
The typographic
characters for example
were composed
differently; every letter
was altered from the
rest of its peers to make
it randomly realistic and
naturally rusted.

Wesam Mazhar Haddad,
“Rusted Tears Poster,” 2016,
Digital Printing on Paper,
100x70cm

limits and revealing its innate qualities. I
sculpt to explore craft meeting art in an
attempt to honestly reveal and inspire
discussion of the personal and social
issues of people living in the natural
world. The challenges and simple
pleasures.
Our bodies, the earth and all life on it
are primarily composed of water and
“clay”. Clay has a memory. It records
your fingerprints and all the ways
you held it in your hands. Our earth
has a memory and responds to our
manipulations. My work in clay draws
from the knowledge that everything…
food, home, clothes, tools, toys all come
from the ‘clay’ of the earth and the hope
that we will remember to grow, gather,
love & consume leaving the smallest
fingerprint.

Vicki Gunter,“ Tapped Out - Canaries &
Elephants Series,” 2015, Paper Clay, Stains, Underglazes, Glazes, Wire, Rope, Ice Cubes, Water,
Glacial Vessel- 28” x 13” x 6” Tumbler- 6” x 4”
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Shawna Hanel
/ Boise, ID
In 1868, Septimus Winner
penned the song “Ten Little
Injuns” based upon an 1850s
minstrel act. Eventually, an
abbreviated version became
a popular contemporary
children’s rhyme. My parents,
in 1974, purchased The Giant
Golden Mother Goose for their
already bookwormish toddler.
As a child, I adored “Ten Little
Injuns.” However, rereading
the text as an adult
eviscerated any affinity I
had for the nursery rhyme
and ultimately inspired me
to create this revised edition.
For the new version, I replaced every
instance of the term “Injun” with “White
Folk.” I also exchanged every illustration
of an Indian with photographs of white
characters from neighboring pages.
My hope is that this effort clearly

demonstrates the depths to which
historical racism permeates modern
material culture and points to a future
in which genocide and assimilation
can no longer masquerade as children’s
literature.

Alexander Hanson
/ Fayetteville, AR
Documentation of a performance
which took place in July, 2015 at
Skálanes Nature Reserve outside of
Seyðisfjörður, Iceland; consisting of
a wood sculpture of a polar bear at a
2:1 scale being shot completely in half
with a 12-gauge shotgun.
The narrative of this project takes
place at two distinct times in a
hypothetical future.
The first of which takes place
immediately following the untimely
death of the last polar bear. At this
time there will be a large part of a
society that will build memorials to
commemorate the loss of this species
we have effectively destroyed through
actions that are direct or indirect. “I
told you so” will be a phrase commonly
used in discussion surrounding the
creation of these statues. At this time,
the hope is that these statues will
stand in as a pillar of guilt as a way of
providing a continued mourning for the
things we just can’t get back.
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Fast forward a hundred years or so.
The animal we know as polar bear is
long gone; the only remnant of which
is the facsimile, the stand-in for the
bear. As one can surely expect, it is
at this time that these statues will be
defaced and destroyed due to the lack
of responsibility felt by the generations
that never understood what fragile
really meant.

Honorable
Mention

Alexander Hanson, “The Part In the Story Where
Evil and Foolishness Meet At the End of the
World,” 2015, Digital Print, 12”x16”
Performance Images: image of wood bear before
performance - performance image - image of wood
bear after performance.

Shawna Hanel, “Ten Little White Folk,” 2014,
Archival Pigment Prints, Ten framed 6 x 9”
images

Rick Harris / Johnson City, TN
H.K. Edgerton, a former president of the
Asheville NC. chapter of the N.A.A.C.P.,
sits by the Highway in Johnson City
Tennessee. Dressed as a Confederate
soldier and displaying a Confederate
battle standard, he waves to passing
motorists. Edgerton is an activist for
Southern History and it’s Confederate
legacy, including the role of the black
southern soldiers. He is an oddity, a very
intelligent black American who fights
for preservation of Civil war history and
monuments that are being removed and
erased from the South today as signs of
racism. In the background can be seen
the mailbox for the aptly named location
which is Dixie BBQ. Above him sit two
highway signs that designate North and
South and sum up his battle. He
has been attacked by both Black
groups who lead the attacks on
these monuments and symbols
and by white hate groups such
as the KKK. He is a microcosm
Reece
Museum
of our society today. A normal
Award
citizen that is torn between
their heritage and what is
referred to as political correctness.

Rick Harris, “Respect,” 2015, Archival Black and White Inkjet Print, 30”x24”

Lowell Hayes / Valle Crucis, NC
Our current economic system seems
incapable of justly serving most of
the world’s people or of functioning
appropriately in Earth’s life-sustaining
environment. This collage represents
some of the many ways that it simply
doesn’t work. It is intended to provoke
thought and emotional reaction as
well as heighten our awareness of the
injustices and suicidal environmental
irresponsibility.
BEING SCREWED is a free-standing
collage with four sides, three of which
each considers an age level group of
younger people. The artist assumes
that the viewer cares in various ways
about babies, children and tweens
offering a casual collection of examples
of how they are affected by rattle-trap
capitalism. There are also hints of the
staggering work facing these young
people in their lifetimes; building a truly
just and workable world economy and
creating a world culture of appreciation
and responsibility for our planet home.

The fourth panel has a mirror with the
title Now Being Screwed, so that the
viewer (any viewer) is included, as if to
say “You/me, too!” Insisting that even
one who is economically advantaged
must consider the upstream and
downstream costs of affluence and
whether one’s wealth was in fact justly
produced. (How clean is my wealth?
My retirement fund?) This panel tries
to suggest some worthwhile work and
thinking, consciousness or action by the
self who is reflected in the mirror. We
must all help, if only to be informed,
and make our societies, large and small
respond to our most basic values of
fairness.
There is also a note pad and pencil
where the viewer can respond to the
collage.

Lowell Hayes, “Being Screwed,” 2014, Mixed,
80” high, four panels 28” to 35” wide including the
attached “drill motors”
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E. Sherman Hayman
/ Philadelphia, PA
After 20 years of working on projects
about social concerns, I felt a compulsion
to ‘clean house’: clean the studio,
and clean my head. This involved
a review of past work, not
only finished pieces, but all the
remnants left over –scraps of
color and texture samples I had
done, hundreds of cut museum
board shapes, and many dozens
of written thoughts, quotations,
and statistics.
Referencing my own past
work, I conceived three large
mixed media panels, which
became a summation as well as
a reexamination of three major
projects. RED is the first of the
three.....
# 1 - RED – “America has become
numb to violence because it
just drowns in it, day in and
day out” Janet Reno, 1993 (1st
female Attorney General) Over
20 years later, and so little has
changed.... RED revisits series
from the ‘90s that have to do
with the unique character of
violence in America, and our continuing

Yvonne Krystman
/ Cape Coral, FL

love affair with the gun.
Each of the panel surfaces is composed
of 48 aligned segments in 6 rows, and
each segment (an almost-square of 4” x

E. Sherman Hayman, “Recaps & Reconnaissance Red,” 2013, sgrafitto and mixed media
on panel, 30” x 40” x 2”

Growing up in a communist country,
I have always seen graffiti as a selfless
expression of creative and passionate
people. People who are
willing to put their time,
talents, and often risk
prosecution in the name of
art or truth. In a country
where you could not trust
any media outlets, the truth
was spray painted on the
street walls.
Even though this piece
was created based on my
personal experience and my
country is free now, I know
that often the only truth
is still being spray painted
daily on many walls all over
the world, bringing hope,
encouragement or
awareness.

Yvonne Krystman, “Walls,”
2015, paints on stretched canvas,
20”x16”
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4 ¼”) is an image unto itself – whether
drawing, collage, stamped text – that
combines, all in the same color family, to
show one subtle overall configuration.

Jeff Lassahn / Chicago, IL

>

My own work is often designed to draw
in and entangle users not typically
inclined toward contemporary art or
political events. This has prompted
pieces that go in several unusual
directions, most recently, Color Me
Drone Warfare! It is a satirical coloring
book about drone warfare, with overthe-top patriotic imagery using digital
illustration. ‘Color Me Drone Warfare’ is
a work of interventionist art, bringing a
satirical yet coherent critique of drone
warfare into the appealing coloring book
format, where it will reach unexpected
viewers. On a store shelf and online,
its intense cover will be a bizarre and
distinct contrast to soothing coloring
subjects. Some may get the satire, others
may be temporarily fooled, and through
that it will certainly find its way into
unexpected places.
“War Refugees” was prompted by a
catch-22 of the refugee crisis – that
victims of years of war seek asylum
in the nations waging the war, yet are
often turned away.

Cynthia Marsh / Clarksville, TN
The Fundamentalist: Roughly hewn
prioritized (ancient) value systems are
presented in English and Arabic. This
print suggests the question — are we
really so different?
The Teacher to The Student: 3D open
book with multiple levels of text: 1) base
layer - Biblical text from the Book of
Psalms; 2) earthly layer - spread from
‘Catcher in the Rye;’ 3) ethereal textpassages written by the artist to her
student.
I consider myself a note-taker and a
record keeper. I record the visual noise
that surrounds me. By juxtaposing
remnants of visual information
that cross my path, I can open a
discussion about contemporary
values. For instance, I may receive
shopping coupons, a telephone bill,
and a birth announcement scattered
in the afternoon mail; I may pickup
the morning paper and there, next to
a recipe for fruit tea, read about an
international crisis or the death of

Cynthia Marsh, “The Teacher to The Student”
2015, digital print, handset wood type on fabric,
found woodland debris, 14”x 20”x5”
Cynthia Marsh, “The Fundamentalist”
2016, wood cut, handset wood type / letterpress,
and silkscreen on handmade flax paper
17”x 14”

an adolescent. How do we (you and I)
absorb and prioritize such disparate

information? I don’t pretend to know the
answer. I merely witness and recycle take notes, record, and return the visual
noise back into the world from which it
came.

Will O’Brien, “Manifestations” 2014,
Acrylic and canvas 12”x36”
<
Jeff Lassahn, “Color Me Drone
Warfare!,” , 2016, Digital Illustration, Colored Pencil, Published
book, 9” x 12”

Will O’Brien / St. Petersburg, FL
As a parent, I am acutely aware of the
kinds of danger that children face.
Human trafficking and rape are two
of the most horrendous, but girls also
face the lack of empowerment, and
equal rights. This painting represents
the vulnerabilities of our children and
the need to keep watch and to keep
them safe. The images represent loss of
Innocence and Danger, but the tree in
the middle and light shining down on
it represents hope and re-emergence of
new growth.

<
Jeff Lassahn, “War Refugees”
2015, Lithograph, 11 x 14
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Clay Palmer / Bradford TN
This piece is a commentary on the
persecution that Jehovah’s Witnesses
have faced from various political and
religious entities throughout history. The
modern landscape in which the figures
exist suggests the possibility of current
or future events of persecution towards
those that belong to the faith. The
Holocaust uniforms inform the viewer
of the harsh response that Witnesses
receive because of their neutrality in
political affairs.

Clay Palmer, “Drunk on the Blood of the Holy
Ones,” 2016, Ink on Paper, 23”x29”

Bryan Petersen / Bozeman, MT

Bryan
Petersen,
“Corporate
Sponsored
Holidays”
2014, Tin cans,
aluminum
street sign, &
steel,
6.5”x 4”x0.5”
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Bryan Petersen is inspired by found
and recycled materials that provide
an encyclopedic resource of visual
language to construct narratives
with social commentary. The use of
aluminum street signs references our
transportation system while being
reflective at night. Bottle caps and tin
cans are a ferrous and magnetic material
ripe with color. License plates display
state mottos with bold, reflective color.
Tin cans contain text, imagery, and
pattern often with an advertising bias
that plays on societies needs and desires.
When artwork is made from these
diverse, but compatible materials, it is
naturally lightweight and sustainable.
Petersen’s work comments on politics,
gender, the environment, and the plight
of native people. When juxtaposing
images, text and found objects,
irony, humor, and awareness are the
byproduct. His sustainable artwork is
created using low impact processes such
as metal forming, prong setting, and cold
connections. The social commentary,
technical design, personal association,
and choice of materials create meaning
in the work.

Melody Reeves
/ Dungannon, VA
My work explores a variety of levels
in which the process of questioning is
formed: verbal, visual, physical, spiritual,
emotional, sensual, economic, political,
social and philosophical, among others.
I track how these perceptual realms are
simultaneously separate and related,
and the ways in which these regions
of our selves function, are bridged, and
interact.

In Who Filled My Father’s Lungs, I
contemplated the life of the late C. P.
Ellis of Durham, North Carolina, who
left the KKK and dedicated his life to
multi-racial community
and labor organizing after
realizing the root questions
from which his allegiances
grew. For more on Ellis’
life, see an interview with
him by Studs Terkel in

American Dreams, Lost and Found;
the interview is also available online
at http://college.cengage.com/english/
chaffee/thinking_critically/8e/students/

Melody Reeves, “Is This the Way It Has to Be”
2005, Aluminum, steel, pigmen, 1” x 6” x 8”

Melody Reeves, “Who Filled My Father’s Lungs”
2002, Thread, fabric, 16” x 19” x .5”

Award of
Excellence

Steven Reeves / Bristol, TN
As an artist who has worked to create
lasting works of art over the past
three decades, my painting was not
considered statement art. However, that
changed last year when I read about
the FL3TCH3R Exhibition. I was deeply
inspired. The result is my intention to
create a series of portraits that speak
to people on a personal level, causing
the viewer to perhaps think of their
ability to identify with the subject or to
contemplate the issue at hand.
“Words Matter”, an oil painting of a
young man in his mid twenties is the
second in my series. The painting
speaks directly to the issue of bullying
and the long term effects it can cause for
an individual. The young man’s intense
gaze is not directly to the viewer. His
shoulders are squared and perhaps rigid
as the messages he lives with daily are
written in the pattern of his sweater.
His choice of clothing is irrelevant
because the messages would be present
because he wears the deep scars caused
by being bullied.

I want viewers to see all of society in
this young man, to realize the impact
bullying causes, and the
reality of the tragedy it
creates within individuals,
families, and communities.
Perhaps the viewer will
even see their life in this
young man. My hope
is that each viewer will
open their heart and will
feel whatever arises in
the moment as he or she
contemplates the effects of
bullying.

Award of
Excellence
Steven Reeves, “Words Matter,”
2016, Oil painting on canvas,
16”x20”
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Deborah Rockman
/ Grand Rapids, MI
I am a social/cultural critic. In my work,
I critique certain socio-cultural practices
and their inherent absurdities and
contradictions. Everyday, through a
variety of sources, we are told how to
look, what to feel, what to buy, what
to believe, whom to fear, whom to
admire, whom to hate. Everyday we
are barraged through contemporary
media with news, information, images,
and advertisements. Juxtaposed and
woven together is the slaughter of
innocent civilians with the season’s
newest fashion trends; the exploitation
of laborers in underdeveloped countries
with the stock market’s gains and losses;
the lack of accessible drugs for treating
the AIDS pandemic with testimonials
for Viagra; the starvation of displaced
refugees with fast food endorsements…
and ultimately distinctions between
the benign and the malignant are
extinguished. Images that support
the false notion that all is well are
seamlessly blended with images that
reveal the truth of pain, suffering, loss,

Denise Shaw / New York, NY
Charleston is my response to the
massacre of nine African Americans
committed during their bible
study at The Emanuel African
Methodist Episcopal Church in
Charleston, South Carolina. I view
the Confederate Battle Flag as a
menacing design, forming a large
“X” and replaced the stars with
repeated states of South Carolina
to illustrate the prevailing,
repetitive mindset of racism.
Superimposed on the flag is an
antique bible, symbolic for many
as eternal truth and devotion. A
bullet hole mars the center and the
smoke rising becomes the spirit
of a woman ascending. On the
biblical page I’ve chosen the story
of Cain and Abel, the first and
eternal murder. “Am I my brother’s
keeper?” Cain asks?

Denise Shaw, “Charleston,” 2015, Acrylic
on wood panel, 24”x30”
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Deborah Rockman, “Companions 8,” 2016, Low-Tech Digital Drawing on Mylar, 18.5“x26”

and alienation. Ours is an experience of
duality, of parallel worlds of truth and
deception. Extremes of “beauty” are not
possible, cannot be fully comprehended,
without extremes of “ugliness” with
which to compare them. Once compared,
it is hard to untangle the lovely from the
disturbing.

In this newest body of work, I am
working with very low-tech techniques
to create my digital drawings, using
Photoshop and the trackpad on my
laptop. This self-imposed limitation
serves to further address the many
inequities affecting human beings across
the globe.

David Sheskin
/ Bethel, Connecticut
“Moses – Museum Viewers” is derived
from a unique body of work I have
created during the past four years that
I refer to as Artxt (or alternatively,
Art That Speaks) which is the creative
integration of art and text. My Artxt
images (which must be read to be fully
appreciated) are atypical in that unlike
most art they challenge the viewer on
both a visual and cerebral level. Each of
my Artxt images employ the format of
a Scrabble board or crossword puzzle
to provide a unique commentary on a
variety of fictional or topical subjects,
or, alternatively (as in the case of Moses
– Museum Viewers), one or more
people in a museum viewing one of my
Artxt commentaries. All of my Artxt
images can be viewed on my webpage
theartofdjsheskin.weebly.com.

David Sheskin, “Moses - Museum Viewers,” 2015,
original digital print, 24”x24”

Keith Smith / Atlanta, GA
Toxic Torts- addresses the dumping of
toxic waste by companies into small
communities and plays on the adage ‘a
taste of your own medicine.’

and composition are used to draw in
the viewer and further inform the
work. To affect how the viewer relates
to the figure I often change the size of
the piece, working on a monumental
or intimate scale. Use of monumental

scale and isolation of the main areas of
gesture focus the viewers attention and
encroach upon their space, in essence
magnifying the work and the issues it
addresses.

As an artist my primary interest is in
the ? human experience”. By ‘human
experience? I mean the events one goes
through in life, their affect or lack of
affect and how one deals with them.
I am concerned with the emotions,
spirituality, reactions and decisions
behind the simplest and greatest of
actions.
My work is best described as “figurative
narrative” because, regardless of the
issue addressed, I rely on the figure
to tell the story. My pieces are often
inspired from my own experiences,
beliefs or concerns. They are created,
however, with the expectation that
people will find something in the work
they relate to personally. My intention
is to create a sense of empathy or
contemplation, conveying motion and
emotion, through gesture, expression
and color. Installation, modeling, surface

Keith Smith, “Toxic Torts Drink Set”
2011, Brown Stoneware, Under-glaze, Hardware, 8.5” x 8.5” x 15.5”
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David Stein / Blacksburg, VA
This work is part of a series of
‘Pareidolian’ paintings inspired by
anthropromorphic forms seen in the
Appalachian wilderness of SW Virginia;
juxtaposed with various images relating
to humankind’s ugliest endeavors.
I hope to convey not only the pain
and sadness of life out of balance, not
only to subvert the status quo and
possibly challenge some apathy, but
also to express some hope and some
exuberance as demonstrated by the
existence of the pareidolian watchersthey are still here; hope and peace are
possible. In this particular work, the
ancient Appalachian stones & trees see
the oceans burning from afar. Pipelines,
earthquakes, spills, denuded scars
through ancient landscapes...They know
& understand the connection- do we?
David Stein, “Pareidolian 5 - Drill Baby Burn,” 2016, Acrylic on Canvas, 12”x 16”x 2”

David Stoddard
/ Arkadelphia, AR
I am so excited to be a part of such
a wonderful exhibition. In 30 years
of participating in exhibitions, I am
especially proud to have work accepted
for the FL3TCH3R Exhibit: Social and
Politically Engaged Art.
This work expresses my appreciation of
the beauty to be found in imperfection
(wabi sabi), include in the imperfect
grid and the natural irregularity of
handmade paper. In “I am your voice”,
the substrate is in contrast to the
razor-sharp images. With the ability to
embed items into handmade paper, the
structure of the paper allows me to add
an organic element of meaning in the
form of red strands of kozo – subtle yet
present. The contrast of a sharp image
on an imperfect surface, along with
the larger scale, lends a level of visual
interest that helps this piece transcend
being an editorial cartoon.

Every year more than 111,000 1
Americans are injured or killed with
handguns, rifles, and assault weapons,
by accident or intent, assault or murder,
suicide or police action. The recent
mass shooting in Orlando leaving 49
people dead reflects a national tragedy
that resists efforts to change a pattern
that places America at the pinnacle of
senseless injury and death. With 5% of
the world’s population, America has 31%
of the mass shootings. The suicide with
the convenient handgun and the toddler
killed by his four-year-old brother with
the carelessly placed loaded handgun are
repeated too frequently.

This piece is part of a short series name
How I Spent My Summer Vacation.
Travel, both physical and psychic, and
the strange reality of the political present
filled my summer. This was a piece in
reaction to that.

This work represents the bleeding of
America in sight of the unyielding
legislators, state and federal, who have
the power and responsibility to change
the climate of gun violence in the United
States. The upside down flag represents
the distress our country is exhibiting.
The flag is deteriorating, bleeding a bit
with every gun related injury and death.
The hemorrhage is seen in the faces of

David Stoddard, “I Am Your Voice,” 2016
Handmade abaca, kozo and ink, 24”x68”
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Stuart Tessler / Isle of Palms, SC

Jason Stout / Martin, TN
My current cloud compositions deal
with the idea of conflict and turbulence,
both domestic and abroad. These clouds
also double as nebulas, contracting
and expanding energy around the
idea of conflict. These works deal with
notions of political strife coexisting
with environmental concerns, and
create compositions of smaller troubled
environments coexisting in larger yet
equally troubled ones. Although there
are fragmented figurative elements
existing in and outside of these clouds,
no full figures are present. These
compositions, like weather turbulence,
flare up and then dissipate around
various social and political events.

>
Jason Stout, “This Ring Lacks a Puncher’s Chance,”
2016, oil on canvas, 12”x12”

Stuart Tessler Continued

the victims of the deadly violence that
are present beneath the flag.
The portrayed assault weapon
embedded in granite conveys the
strength of the resistance to change as
does the chain that binds the flag to the
weapon. The rust of the chain implies
the many years of our county’s affinity
with weaponry including sophisticated
types intended for military use.
They’re Not Soldiers speaks to the
reality that, since 1968 the number of
Americans who have died as a result of
suicide, murder, and accidental death
with a gun, is greater than the of the
American deaths from all of the wars
the United States has ever fought 2.
1 http://www.bradycampaign.org/
sites/default/files/Gun%20Deaths%20
Fact%20Sheet_v8.pdf
2 http://www.politifact.com/punditfact/
statements/2015/aug/27/nicholaskristof/more-americans-killed-guns1968-all-wars-says-colu/

Stuart Tessler, “They’re Not Soldiers” 2016
Mixed media (Clay ,plaste,r encaustic, collage, granite, steel, wood), 29”x 30”x 19”
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Vera Tracy / Jonesborough, TN

Patricia Turner / Punta Gorda, FL

My work is a result of my desire to
express myself in a nonverbal way.
Art is where I explore and clarify both
questions and answers.

In a news video documenting the Ebola
pandemic in Africa, I saw the mundane
reality of Doctors Without Borders
working in makeshift hospital camps;
sites cordoned off from further exposure
by only flimsy plastic orange “safety”
fencing. In addition to providing hospital
care in the worst of heat and discomfort,
doctors and staff tend to the dreary tasks
of laundry and sterilization.

Phallic...violation...molest...force...
invade....befoul...destroy...assault...
offense.....robbery....death

Vera Tracy, “Just One Gun: Rape,” 2016
Sculpture, plaster gauze with bronze
patina, 31”x12”x5”

Best in Show

Chris Valle / Tampa, FL
PACKAGED SERIES- Pop culture
has notoriously sexualized
and objectified the ideal body
image, using it as a tool of
productivity. The idealized body
is the focal point of nearly every
commercial and is the center
of any noteworthy ad. The
commodities that are actually
being advertised, such as food or
cars, are worth nothing without
the commodities that the bodies
posing for it actually bring.
These advertisements aren’t
really focusing on the product,
but in fact on the body image
itself.
In making these bodies into
objects of ultimate beauty and
desire, advertisers are glossing
over the fact that, in this
scenario, the body is merely
an item. They are teaching us
that the body is an object to
be used, and our beauty and
desirability are measured only
by how closely we fit into their
constructed reality. As a whole,
our culture is consumed by
the way our bodies look and it
26

“We’ve all grown up with fictional
stories of Supermen and Wonder
Women and how their super powers
save mere mortals from certain disaster
and death. But we truly do have real
life super heroes among
us; the doctors and support
staff of Doctors Without
Borders. They traverse
the earth wherever and
Honorable
whenever needed to face
Mention
down earthquakes, tsunamis,
the ravages of war, and the
threat of pandemic. They work tirelessly
to save mere mortals from themselves

is the images on television and social
media that we try to emulate because
we are conditioned to believe we are
supposed to look, dress, and act like what
is presented to us. Body modification is
on the rise—implants, piercings, tattoos,
extreme dieting—as we try to fit into this
construct delivered through television.
In a sense we are killing ourselves (our
natural self) trying to fit the mold (or
stand apart from it).
In my paintings, a figure is under clear
plastic. The original function of plastic is
to protect, but here it could suffocate—is
the figure alive or dead? The paintings
are seductive and yet disturbing. I want
them to function in this manner as it
evokes the American art and culture
critic, Dave Hickey and his notion
of transgressive beauty; the beauty/
ugly duality that arises as the viewer is
intrigued (by the sexiness of flesh) and
repulsed (by the figure under plastic and
title) when they look at the image. The
plastic carries a large barcode, which is
imprinted on the figure. The barcode
is specific to different types of meat
that can be found (and scanned) at the
supermarket. In essence the figures are

Patricia Turner Continued

and from Mother Nature. They are,
indeed, Earth’s Super Heroes.”

Patricia Turner, “Earth’s Super Heroes Battle Ebola in Liberia,” 2015, Soft Art: Cotton whole-cloth,
artist dye painted, heavily thread-painted background, artist dyed silk charmeuse clothing, glove, and
boots, artist-dyed clothes pins, heavily quilted

Chris Valle Continued

being wrapped in plastic like meat at a
grocery store, ready to be consumed.
The titles are bluntly descriptive of
various meats so that the viewer cannot
avoid learning about
the true identity of the
subject they are looking
at. Hopefully the clash
between the form and
content unites culturally
constructed codes of desire
with substances usually
considered repugnant; the
idea of people wrapped in
plastic like meat that can
be bought and consumed. I
hope my work seduces the
viewer with its sexiness
and realistic flesh while
exploring themes of excess
and consumption that
question the culture in
which we live.

Chris Valle, “Packaged Series:
Short Ribs,” 2015, oil on panel,
15” x 22”
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Carol Waugh, “Conversations: 2014,” 2015, Hand dyed cotton, thread, 50”x 70”

Carol Waugh / Denver, CO
Every time something horrifying
happens, commentators and reporters
always say “We need to have a
conversation”. Sure! Let’s talk about
racism, guns, violence, poverty, the
rising income gap, abortion, gay
marriage, slavery, genocide, starvation,
climate change, solitary confinement,
mass extinction, war, terrorism….
Talk, talk, talk.
But nothing ever changes.
I decided to create a series of pieces
that use words and phrases to create
“conversations” with the people looking
at them. I chose significant years in my
life and researched what was happening
in those years. Because all these pieces
are the same size and contain the same
number of spaces for letters, I also had to
sift through all those words and phrases
to find ones that reflected a myriad of
topics — from politics, science, events,
people, data, pop culture, and inventions
that have changed our lives — and then,
I had to further refine them so they fit
into my static grid.
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Every piece contains some things that
some people will not understand. But
this was my point. I want people to read
these pieces and ask “What does that
mean?” “Why did she put that person/
event in and not another” “Why did she
choose this year and not a year before or
after?”
I believe art should be a conversation
between the artist and the viewer.
Sometimes, critics get involved as well
as curators and other gatekeepers who
decide whose voices should be heard
and what conversations should be
allowed. Not too different from the
power that the media has in determining
the same issue.
Today, we live in a world of social media
where no one has total control over
the conversations. And we have seen
the results. ISIS recruitment of young
people to fight for an Islamic Caliphate.
The Arab Spring where repression
and war has overtaken the strongman

governments. #BlackLivesMatter and
all we see is killing after killing.
I started this journey with the year I was
born and I don’t know where it will end.
But I can tell you as I make each piece, I
see the threads of the same words and
phrases appearing again and again.
I’m afraid these conversations are
still going on — but looking back,
not much has happened to resolve
anything. Makes me wonder whether
conversations are effective at addressing
any of these issues.
Perhaps, instead, we need action.

Lisa Whittington
/ Powder Springs, GA
“Harlem Baby”
A day is a thousand years to God…..but
a few hundred years is but a morning.
African Americans, in their morning
of existence have encountered and
survived a great deal on United States
soil. With the knowledge that history is
always on stage, the artwork “Harlem
Baby: My Lord What A Morning”
poetically tells the narrative of African
Americans in a painted collage. This
visual story is narrated by Harlem
Baby (which also is a baby picture of
the artist, Lisa Whittington—bottom
right corner). Harlem is a place that
centrally, historically and culturally
represents Black America. Harlem
Baby’s position is reflective, meditative,
and thoughtful on her cultural history.
The collaged items are staged to depict
a spiritual performance of tradition,
migration, family, destruction, murder,
and survival. The proud tribe of
African Elephants, positioned top right,
is a symbolic reminder for African
Americans to ‘never forget’ their history
and from where they have come.

Lisa Whittington, “Harlem Baby: My
Lord What A Morning,” 2016, Painted
collage on board, 16” x 20”

shoulder of one of the men bottom left)
serves as an element of ‘conscience.’

The first evident reminder about
identity are the words on the signage ‘I
am A Man.’ Over and over, these words
are repeated in creative protest, but she

then plays on the words to not only to
“I Am a Man”
inject another dose of conscience (“I am
The night before he was assassinated
Human”) but also identity (“A Man Am
in 1968, Dr. Martin Luther King
I”). With knowledge of the power of
told a group of striking sanitation
comical relief, she also embeds a piece
workers in his historical “I’ve Been
of humor (“I Am the Man”). The words
to the Mountaintop” speech to “give
“I Am Not a bad man” appears in the
[themselves] to the struggle’ and avowed
artwork as a shouting whisper to the
to this group of Black Men “We’ve got to
viewer to invoke ethics and make the
see it through.” The artist muses on that
viewer question his conscience on his
historic discourse and Civil Rights march
belief about Black men.
and creates this artwork to dialogue and
converge with the present movement,
‘Black Lives Matter.’

The second section of the painting--the
men in protest, depicts how society
views and portrays Black men. The
distorted faces symbolize Black men
as inhuman. The men missing facial
features suggests society does not hear
or see Black men. The half faces and
blurred faces imply that Black men who
are rich and famous may be somewhat
recognized and respected because of
their status and service. The artist goes a
step further and collaged African masks
into the faces to serve as a statement
and a declaration of identity and culture
to the Black man of his origins and
heritage.

The artist chose a crude semirefined style and eliminated
creative formalities to create
a sense of veracity and
approachability to the subject
matter. She resolved to use her
creativities in this work to make
a powerful statement about
identity and conscience. The
artwork is essentially divided into
two sections-- the signage and
the men in protest. The collaged
figures, (sitting on signs and on the
Lisa Whittington, “I Am a Man” 2016, Acrylic and collage on canvas, 24”x44”
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Lydia Wilson Continued

we can or can’t do. It is a
dangerous, limiting disease
that goes far beyond the lines
of race. Labeling crosses all
social, economic, political
and religious boundaries and
it is the base for most hate
crimes, abuse, discrimination,
negative behaviors and social
problems.
My work here is a visual of
what labels look like on a
human target. I think my
thoughts on this subject can
be described by my words
below, which I often use to
describe the purpose and
content of this work.
Not all scary things go bump
in the night.

David Williams, “War Child,” 2013, Intaglio, 12”x9”

One of the scariest things
I know is the power of
simple words. Some of these
simple words are perfectly
innocent used as adjectives
in describing objects, but,
when aimed at humans,
they can be very harmful.
Many of them can cut like a
double-edged sword, slicing
deep into the flesh – even to
the bone - embedding themselves and
their meaning into our souls, weakening
our hearts and traveling into our minds,
where they multiply and fester until
they eat away and destroy the character
and the person.

David Williams / Flagstaff, AZ
Stating an idea without words is one of
the most powerful weapons one has
against injustice.

Lydia Wilson / Johnson City, TN
“Sticks, stones and broken bones” is an
artist book addressing the issue of our
society’s obsession with placing labels on
everything – even humans.
In sociology it is called labeling and it is a
theory based on the idea that behaviors
different from the accepted norms are
considered deviant. But, who really
has the right to judge and apply these
labels and to whom or why and, more
importantly, what are the consequences
to those affected?
As a Black American I am familiar with
the stereotypes whites used to define my
ancestors and the way it caused people
to perceive them. The result was that it
perpetuated hate and created a breeding
ground for prejudice and discrimination
that still exists today. It has bearing
on everything from determining who
we are to how we are treated to what
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When this occurs they do more harm
than any weapons of sticks and stones
and inflict more pain than any broken
bone, leaving scars that eventually cause
the human to feel brittle, hard, lost, loose,
toxic, broken, fragile, tarnished, discarded
and perhaps, disposable.
Please! think before you speak.

“Roots Of Faith”
Over the past few years, the media has
been flooded with stories of violence
against blacks that seem to have gone
unpunished or acknowledged as the loss
of a life. This passive response to such
injustices towards Black Americans has
led to many acts of retaliation, with the

end result being more violence. Such
acts take one back to the days of slavery,
Black Codes, Jim Crow Laws, lynchings
and the “accepted” destruction of black
lives. Like it or not, it does lead one to
believe that black lives just don’t matter.
When will this violent cycle end? Are
there other tools available, besides
violence, to instill racial pride and let
others know why senseless elimination
of black lives are real and our lives,
like others, are precious and do matter.
Are there answers from those black
ancestors, in the past, which can help us
now and in the future?
How did those black ancestors endure
the ordeals associated with slavery or
how were they able to overcome and
transform their lives, and outs, to include
the freedoms we have today? Every
generation has had their trials and
somehow they were faced, endured,
confronted, overcome and transformed
into victories. How are those lessons
of survival passed on from generation
to generation so the journey to achieve
true freedom, equality and justice can
continue and move forward until it
becomes a reality.
The inspiration for this piece comes from
an old African proverb that states
“a people without knowledge of their past
is like a tree without roots.”

For centuries “story” has been the main
vehicle for teaching cultural lessons
and the old scrap quilt, a tangible object
that records and tells our stories when
we are no longer present or able to
do so verbally. Together, in the Black
communities, these have become the
keepers/guardians, maps/guides and
tools for teaching future generations the
life lessons, skills and values “necessary
for living.”
Roots of Faith is hand built narrative,
figurative clay sculpture that depicts a
father (from Africa) sharing with his
son (born in America) stories of their
roots and rich history. They are both
covered with a warming, protective
clay quilt consisting of the remnants
or patches of faith and strength from
all their ancestors’ journeys before
them - journeys of the difficulties Black
Americans faced throughout history,
from forced removal from Africa, to
involuntary enslavement to trying to
establish a home in America, using the
quilt, the tradition of storytelling and
the fiber “character” found within those
ancestors.
The whole piece consists of the sculpture,
a leftover cedar root and a base that

holds the inspirational verse and names
of those ancestors, black and white, that
have lead to our victories. I mix and
match these elements to tell stories of
survival and change, layering them one
on top of the other, like the days of
a life or a patchwork quilt, to
tell a story of faith and
perseverance held together
with hand stitching.

Honorable
Mention
Lydia Wilson “Roots
Of Faith,” 2015, mixed
media figurative
sculpture: clay,
oil/acrylic paints,
driftwood root, digital
imaging on
cotton fabric-handdyed, 12” x 12” x 7”,
root: 14” x 16” x 12”;
base: 36” x 36 “x 4”

Lydia Wilson, “Sticks, Stones
and Broken Bones” 2015,
mixed media textile: hand dyed
& discharged natural fibers,
Sammie L. Nicely wood, found objects, quilting,
stitching, 9”x 12”x 4”
Appalachian
Artist Award

OUR SPONSORS:
The 2016 FL3TCH3R Exhibit thanks
the Reece Museum, Director Randy
Sanders, Curator Spenser Brenner and
exhibits staff for hosting our fourth
annual exhibit and events.
Additionally, we send heartfelt
appreciation to the Mary B. Martin
School of the Arts and Director Anita
DeAngelis and staff.
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